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opposite detail, Plate 42, page 64
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G l o s s a r y abhaya mudra (Skt): Gesture with hand raised, palm out; with two 

hands raised, ‘calming the ocean’ (Thai ham samut).

abhidhamma (Pali): Pali-language treatises on various philosophi-

cal issues.

anjali mudra (Skt): Gesture of respect and salutation.

attachan (Thai): A covered freestanding altar with stepped shelves.

bencharong (Thai): Five-color, enamel-glazed porcelain produced in 

China for the Thai market.

bhumisparsha mudra (Skt): Earth-touching gesture; refers to the 

Buddha’s enlightenment at Bodh Gaya.

bodhisatta (Pali): In the Theravada tradition, refers to the Buddha 

during his lives before final enlightenment.

cakkavattin (Pali): One who turns the wheel of the law; a universal 

monarch in either a religious or a secular sense.

chedi (Thai stupa; Skt caitya; Burmese cetiya): A reliquary mound 

with relics of the historical Buddha or a great monk or teacher.

dana (Pali, Skt): Charity.

dhamma (Pali): The Buddhist law.

Erawan (Skt Airavata): Three-headed elephant, mount of Indra, 

king of the gods; it gained independent status and great popularity 

in Thailand.

garuda (Skt): Mythical bird, the name derived from that of 

Vishnu’s vehicle.

Himaphan (Thai; Skt, Himavanta): Forest at the base of Mount 

Meru, the cosmic mountain, abode of various, fantastic creatures.

hintha (Burmese): Auspicious mythical bird probably derived 

from the goose (Skt hamsa).

hip phra thet (Thai): Chests to hold texts.

hsun ok (Burmese): Food container for offerings to monks.

Jambupati: Heretic king to whom the adorned Buddha displays 

himself.

jataka (Skt): The 547 stories of the Buddha’s lives.

Kammavaca (Pali; Burmese, kamawasa): Text of the rules of 

the monastic order.

kanok (Thai): Vegetal motif, often flamelike.

khoi (Thai): Streblus aster, plant from which paper is made.

khon (Thai): Classical masked drama derived from Indian temple 

dance with stories based on the Ramakian (Skt, Ramayana).

kinnara (Skt, fem. kinnari): Fantastic creature, half human, 

half bird.

kyaungtaik (Burmese): Monastery.

lai nam thong (Thai): Gold-washed, enamel-glazed porcelain 

produced in China for the Thai market.

lai rot nam (Thai): ‘Ornaments washed with water’; the technique 

of applying black lacquer and gold.

lakhon (Thai): Popular dance drama.

makara (Skt): Crocodile.

mandala (Skt): Political unit describing a periphery with com-

mercial ties to a powerful center.

Moggallana (Pali): One of the Buddha’s two most dedicated 

disciples, who was converted to Buddhism when he heard the 

Buddhist creed ‘Whatever proceeds from causes, their causes 

have been stated, as also [the means of] their cessation.’

Mount Meru: The cosmic mountain, axis mundi, in Hindu and 

Buddhist cosmology.

naga (Skt; Thai nak): Mythical serpent.

Nang Sida (Thai; Skt Sita): The wife of Phra Ram; she is kidnaped 

by the demon king Thotsakan, in the Ramakian, the Thai version 

of the great Indian epic, the Ramayana.

nat (Burmese): Indigenous spirit.

nibbana (Pali; Skt nirvana): Final extinction.

nielloware: A method of decoration involving engraving a gold or 

silver object with a design that is then filled with black enamel.

parabaik (Burmese): Manuscript.

pattala (Burmese): Tuned percussion instrument similar to a 

xylophone.

phan (Thai): Offering container.

phra bot (Thai): Hanging cloth painting.

Phra Lak (Thai; Skt Lakshman): Brother of Phra Ram, hero of the 

Ramakian.

Phra Malai (Thai): Monk who acquired enough merit to visit 

heaven and hell.

phra phim (Thai): Votive tablets.

Phra Ram (Thai; Skt Rama): Hero of the Ramakian, the Thai 

version of the great Indian epic, and an incarnation of Vishnu.

Rahu (Skt): Embodiment of the ascending node of the moon who 

devours the sun and moon to cause eclipses.

Ramakian (Thai; Skt Ramayana): Thai version of the Indian epic 

the Ramayana tells of the exile of Phra Ram (Rama), his wife 

Nang Sida, and his brother Phra Lak. The demon king Thotsakan 

of Longka (Sri Lanka) kidnaps Nang Sida, but with the assistance 

of the monkey army led by the monkey General Hanuman, Phra 

Ram succeeds in retrieving her. Hanuman plays a particularly large 

role in the Thai version of the story.

sadaik (Burmese): Manuscript chest.

samsara (Skt): Endless cycle of rebirth.

sangha (Skt): Monastic community.

Sariputta (Pali): One of the Buddha’s two most dedicated disciples; 

see Moggallana.

thammat (Thai; Pali dhammasana): Pulpit.

thayo (Burmese): A putty of lacquer sap mixed with clay, sawdust, 

or ash, which can be molded or sculpted.

theppanom (Thai; Skt devapranama): Worshipful figure.

Thet Mahachat (Thai; Pali desa mahajati): Recitation of the 

Vessantara jataka.

Thotsakan (Thai; Skt Ravana): The ten-headed demon king of 

the Ramakian.

tho (Thai): A covered bowl of an urn shape.

Thotsachat (Thai; Pali, dasajati): Last ten lives, or births, of 

the Buddha; in Thai, also called phra chao sip chat (Ten Lives 

of Our Lord).

tu phra thom (Thai; Pali dhamma): Furniture for holding the 

scriptures; manuscript cabinet.

ubosot (Thai): Ordination hall used as an assembly hall; in smaller 

wat laymen will assemble here for instruction or to pay homage 

to the main image of the wat.

vitarka mudra (Skt): Teaching gesture.

wat (Thai): Temple compound, monastery.

wihan (Thai; Skt vihara): Assembly hall in a monastery.
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I n d e x Note: Page numbers in italics indicate illustrations.

alms, lacquer containers for, 83

altar: Burmese, 18, 19, 37, 48, 49, 53 n. 29; freestanding (attachan), 
62, 64, 65; images for, 34, 34, 41, 41, 50, 51; Shan States, 51, 51

Angkor Wat, sculptural relief from, 29, 30
Aphonphimok Pavilion, Bangkok, 17, 17; replica of, 17, 17, 18; see 

also Golden Pavilion

architecture, sculptural embellishment of, 24–26, 27, 30, 33, 79, 79
Ayutthaya, Thailand: aesthetic of, 31, 33, 57, 59, 81; objects from, 

13, 31, 38, 39, 62, 71, 80, 83, 85, 86

banner: Burmese, 68; horizontal, 61, 61; painted temple (phra bot), 
9, 54, 54, 57–58, 57, 58–61, 74, 74 nn. 1, 5

bed, Chinese-style, 36, 37

bencharong (enameled porcelain), 76, 77 (detail), 80–81, 80, 81

bench, Thai, 37, 37, 53 n. 16

Bérenx, François Duhau de, 10, 12, 13, 14, 15, 16, 21 n. 13, 54, 76

betel, paraphernalia for, 83, 83, 86, 87

Bhuridatta jataka, 58–59, 59
box: ivory, 90, 90; for manuscripts, 55, 71

Buddha, historical, as subject matter, 27, 28, 29, 71, 72, 72
Buddha, images of, 27, 28–29, 33, 41, 46, 48, 53 n. 8; Ayutthaya, 19; 

Bangkok-period, 19, 32, 35, 35; Burmese: dry-lacquer, 19, 23, 36, 

48, 51, 51; on freestanding altar, 62, 64, 64; Khmer-style: bronze, 

19, 22 (detail), 28, 28, 29, 29, 33, 52 n. 4, 53n. 9; lai rot nam, 74, 

74; late 19th-century, 33, 53 n. 15; Mandalay-style, 36, 48, 49, 88, 

88; northern-Thai wood, 40, 41, 41; in paintings, 57–58, 58, 62, 

63, 64
Buddhism, 24, 28, 39, 59; creed of, 34; sects of, 27, 42, 47, 52–53 n. 7, 

58

Burma: art in, 22, 47, 68, 74, 76; influence of, 35, 39, 41, 41, 47; 

music of, 91, 93–94; objects from, 16, 19, 19, 23 (detail), 36, 
37, 46, 46–47, 48, 48, 49, 50, 51, 51, 52, 52, 68, 68, 69 (detail), 

75 n. 18, 83, 87, 88, 88, 89

cabinet, manuscript: frontispiece (detail), 38, 39, 45, 46, 56, 70–73, 

71–72, 75 n. 19. See also chest

Cambodia, 13, 24, 27, 66. See also Khmer

candleholder (sattaphan), 42, 43
ceramics, 76–82, 77–82. See also bencharong; jar

Chakri dynasty, kings of (Rama I–VI), 17, 18, 31, 33, 41, 54, 59, 71, 

80, 81, 82, 87, 90

chest, Burmese manuscript (sadaik), 46–47, 46, 68, 68, 69 (detail), 

75 n. 18

China: art objects from, 13, 20, 82, 87; ceramics trade, 78–79, 80, 

81–82; influence of, 36, 37, 39, 64, 72, 73, 76, 79, 80, 86, 87

Coach Barn, Duke Farms, Hillsborough, N.J., art collection in, 11, 

19, 20, 37, 44, 48, 57, 57, 93, 93
conch, 30, 31
Cromwell, James, 10, 54

dance, costumes for, 80, 91

ddcf. See Doris Duke Charitable Foundation

devotees (theppanom), images of: on ceramics, 80–82, 82; on a 

drum, 93, 93; painting, 62, 64; sculpture, 34, 34, 39, 39, 42, 43, 

50, 51

Doris Duke Charitable Foundation (ddcf), 20, 94

drums, Thai, 93, 93
Duke, Doris, 10, 54; as a collector, 10, 12–13, 19, 22, 76; travels of, 

10, 12, 13, 14, 18, 19, 21 n. 15, 54; wills of, 19–20

Duke Farms, Hillsborough, N.J., 13, 17, 19, 48, 76, 78. See also 

Coach Barn

Dvaravati period, 28, 30, 54, 85; sculpture from, 25, 26, 27

elephant: manuscript illustrations of, 64, 66, 66, 88, 97; white, 

frontispiece (detail), 60, 60, 61, 72, 87

Emerald Buddha temple (ubosot) of Wat Phra Kaeo, Bangkok, 18, 

18, 35, 54; replica of, 12, 18, 22

enamel, black. See nielloware

enamelware, copper, 87, 87
Erawan, 66, 66, 87, 97 (detail)

Far Eastern Art Foundation. See Foundation for Southeast Asian 

Art and Culture

flask, ivory gunpowder, 88–90, 89, 95 n. 22

Foundation for Southeast Asian Art and Culture (seaac), 12, 16, 

18, 19, 21 n. 26; Thai Village Project and, 12, 13, 14–15, 16, 18, 20

fu dog, figure with, 79, 79

gilding: on lacquer, 68, 69 (detail), 70, 71, 74, 75; on metal, 34, 88, 89
gold, 48, 86. See also gilding; lai nam thong
Griswold, Alexander B., 16

Hanuman, 90, 91; paintings of, 57, 57, 74 n. 3

Hinduism, 24, 28, 42, 79, 87

house(s), Thai, 13, 15, 16, 18, 20, 35; elevation drawing of, 17

iconography, 27, 28, 33, 41, 47, 48, 57

incense burner, ceramic, 79, 79
instruments, musical, 19, 91–94, 92, 94

jar: Khmer storage, 78, 78; tho, 77 (detail), 80, 80, 81, 81, 95 n. 7

jataka (tales), 26, 27, 54, 58–59, 58–61, 60–61, 71, 72, 72. See also 

Thotsachat

Khmer, art objects from, 22, 27–30, 28–30, 78, 78
khoi paper, 55, 66, 91

kinnara (kinnari), 24, 25, 25, 31, 33

lacquer, 68, 68, 72; dry (thayo), 46, 46, 47, 51, 68, 68, 83, 83, 94, 

94; and gilt (lai rot nam), 56, 70, 71, 74, 74, 75, 76. See also 

shell inlay

lacquerware, 82–84, 83, 84
lai nam thong (gold-washed porcelain), 80, 81, 81, 82, 82
Lan Na, sculpture from, 39–47

Laos, 13, 27, 41

lion, Dvaravati-period Thai, 24, 25, 27

lustration, ceramics for, 79, 79

Mandalay, culture of, 14, 47, 48, 73

manuscript: Burmese painted (parabaik), 68, 68; illustrations in, 

55, 64, 66, 67; materials of, 55, 66, 68; script used for, 66, 66, 67, 

97 (detail)

marker, ivory, for manuscripts, 55, 71

masks, for classical dance, 91, 91, 92
Mengrai, king, 39

mirror, 36, 37

Mon (peoples), 22, 27, 30, 47

mother-of-pearl. See shell inlay

music, Thai, 91–94

nat (indigenous spirits), worship of, 47–48, 48
Newport Restoration Foundation, 13, 19

nielloware, 86–87, 95 n. 16

offerings, receptacles for (phan), 83, 83, 84, 85, 85

paintings, 54–68, 74 n. 2; Burmese, 68, 72, 73; cloth banner 

(see banner); framed, 62, 64
panel, lacquer and gilt, 74, 74, 75 n. 20

pattala (Burmese xylophone), 92, 94, 94
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Phra Malai (monk), 33, 34, 35, 53 n. 15, 64, 66, 67, 71, 71
pulpit (thammat), 19, 44, 45–46, 45; steps for, 46, 46
Pyu peoples, 47, 83

rack, wooden, 37, 80
Ramakian (Ramayana), 57, 71, 90–91; dance drama of (kohn), 91, 

91; paintings of, 66, 67, 74, 74 n. 3

Rough Point, Newport, 21 n. 12, 76

Royal Pantheon, 18, 18; replica of, 12, 18, 22, 33, 39

screen, lai rot nam, 74, 75
seaac. See Foundation for Southeast Asian Art and Culture

seal, ivory, 90, 90
Shangri La, Honolulu, Hawai‘i, 10, 12, 18; art objects in, 12–13, 

16–17, 18, 19, 25, 33, 48, 76

Shan States, 41, 51, 51
shell (mother-of-pearl) inlay, objects decorated with, 84, 85, 91, 93

Southeast Asia: art of, 22, 27–28, 39, 76, 78, 83; music of, 91

spirit worship, 26, 41, 47–48, 47, 48
Sri Lanka, 27, 39, 90

stand, for offerings, 44, 83

Suan Pakkad Palace, Bangkok, 12, 14, 20 n. 5

Sukhothai, Thailand, 30, 31, 78

sword, ivory-handled dha-lwe, 88, 89

Tai: language (Tai-Kadai), 30, 41, 53 n. 10; peoples, 39–41, 51

teapots: ceramic, 82, 82; nielloware, 86, 87

technique: dry lacquer (see lacquer, dry); gilding on lacquer, 71; 

ivory carving, 88–89, 88, 89; lost-wax casting, 30, 31; nielloware, 

86; repoussé, 35, 35, 88, 89; shell inlay, 85

textiles, Thai, 80, 80, 91

texts: Buddhist (sutta), 47, 54, 55, 58–60, 66, 67; Burmese, 68, 68; 
Pali, 28, 29, 64

Thailand: art in, 22, 30–31, 39, 54, 57, 60–61, 64, 66, 70, 74; central, 

27–39, 45; Khmer influence in, 28, 30; northern, 39–43, 47

Thai Village Project, 12, 20, 22, 94; objects for, 13, 15–16, 17, 18, 19, 

35, 39, 74, 76, 83, 84; property for, 14, 16, 18, 19, 20, 21 n. 20; 

sala, 12, 15, 22, 76, 94; scale model of, 16, 16
Thet Mahachat ceremony, 59, 61, 61, 68

Thompson, Jim, 13–14, 74 nn. 1, 2

Thotsachat (tales of Buddha’s lives), 58–59, 58, 64, 71, 72, 72
Thotsakan (Ravana), 90, 91; mask for, 91, 91
tray, shell-inlaid offering, 84, 85, 86, 87

tusk, ivory, 88, 88

ubosot (ordination hall), 18, 21 n. 36, 22, 39, 59, 76

Vessantara jataka, frontispiece (detail), 27, 58, 59–62, 60–62, 68, 72

Vishnu, Thai wood, 24, 24
votive tablet (phra phim), 42, 42

warfare, in Southeast Asia, 29, 31, 39, 47, 53 n. 18, 90

wat (temple complex), 18, 61, 61, 71

Wat Phra Kaeo temple, Bangkok, 18, 18, 33, 35, 54, 74 n. 3

waterdropper, ceramic, 79, 79
water vessel, copper enamelware, 87, 87
weights, standardized, 52, 52
wine, vessel for rice, 82, 82

xylophone. See pattala


